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1. ON THE MEANING OF €l8UA\LOV

According to ancient sources, eld0Mtov means «a little poem» (uikpov moinpa). This term is used
to describe Theocritus’ poetry, because he sided with Callimachus and with those Hellenistic poets
who wished to write short poems rather than long epic poems: cf. H. White, «A. Cameron,
Callimachus and his Critics, Princeton, Princeton U.Pr. 1995», Habis 29, 1998, page 388ff. The
scholia on Callimachus, Hymn 2, line 106 note that Callimachus was mocked because he did not
write a long poem (uéya moinua). Callimachus’ critics argued that he did not have the ability to write
a long poem. For the argument about whether a Hellenistic poet should write short poems or long
poems, in the manner of Antimachus and Rhianus, cf. G. Giangrande, «On Callimachus’ Literary
View Concerning Epic», Veleia 15, 1998, page 389.

2. DAPHNIS AND THE MUSES

At Idyll 1, line 64fF. Thyrsis begins his pastoral song:

"ApxeTe BoukoAkds, Motoat dilat, dpxeT’ doldas.
Oulpats 88" w€ AlTvas, kal OlpoLdos dadéa dwvd.

a4 oK’ dp’ Nod’, bka Adduis éTdkeTo, Td Tokd, Nipbat;
N kaTd IMreld kakd Tépmea, § katd Iivdw;

ov yap oM moTapolo péyar poov elxeT CAvdmw,

ovd” AlTras okomidr, o008’ "AkLdos Lepov VBwp.

Translation by Gow!:

1 Cf. A. S. F. Gow, Theocritus, Cambridge 1965.
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«Begin, dear Muses, begin the pastoral song.

Thyrsis of Etna am I, and sweet is the voice of Thyrsis.
Where were ye, Nymphs, where were ye, when Daphnis was
wasting? In the fair vales of Peneius or of Pindus? For surely
ye kept not the mighty stream of Anapus, nor the peak of
Etna, nor the sacred rill of Acis».

Thyrsis refers here to the story of how Daphnis wasted away and died in Sicily. I would like
to point out that better sense can be made of the transmitted text if we understand that the word
Nopdar?, in line 66, refers to the Muses. Thyrsis addresses the Muses and asks them whether they
were in Thessaly?> when Daphnis died. He then adds that they were obviously not in Sicily. The
implication is that, if they had been in Sicily, they would not have allowed Daphnis to die.

3. ON PaAN AND ARCADIA

At Idyll 1, line 123fF. Pan is addressed:

o Mav Tdv, €T’ éool kat’ Bpea pakpd Avkatw,

€lTe TOY' dpdLmolels péya Matvalov, €vB’ €m vacov
Tav Zikeldv, ‘BEXlkas &€ Aime plov almd Te oapa
THvo Avkaovi8ao, TO KAl LAKAPETTLY AynTOV.

Translation by Gow:

«O Pan, Pan, whether thou art on the high hills of Lycaeus,
or rangest mighty Maenalus, come to the Sicilian isle and
leave the mountain peak of Helice and that high tomb of
Lycaon’s son wherein even the Blessed Ones delight».

In his commentary on these lines, Gow noted that the critics have been puzzled by the text of
line 125. Perfect sense can, however, be restored to this passage it we understand that the poet has
employed the collective* singular. Pan is told to leave «the peaks of Helice (‘EAikas ... ptov)», i.
e. the mountains of Arcadia. According to myth, Helice, or Callisto, was changed into a bear
and wandered over the mountains of Arcadia. It should, moreover, be noted that Tfvo in line 126,
means «famous». Thus the words aimi Te odpa / Tivo Avkaovidao mean «the famous high tomb of
Lycaon’s son». The tomb of Arcas was located on Mount Maenalus: cf. Pausanias 8. 9. 3.

4. DELPHIS’ LAURELS

At Idyll 2, line 1 Simaetha orders Thestylis to bring bay-leaves to her:

1@ pot Tal dddvat; dépe, OeaTuNl. Ta &€ TA dGIATpa;

2 Cf. 1dyll 7, line 92 where Nopdar = «the Muses». 4 For another example of the collective singular in
Cf. also H. White, «Notes on Hellenistic Poetry», Theocritus cf. S. Hartzikosta’s commentary on Idyll 7,
Orpheus 19-20, 1998-1999, page 428ff. line 74 (Amsterdam 1982).

3 Pindus, a mountain in Thessaly, was the seat of the
Muses: cf. Lewis & Short, A Latin Dictionary, s. v. Pindus.

VELEIA, 21, 2004



FURTHER NOTES ON THE /DYLLS OF THEOCRITUS 149

Gow was puzzled by the reference to bay-leaves, and noted that normally bay-leaves are not
associated with spells and love-charms. I would like to suggest that the bay-leaves mentioned
by Simaetha belonged to Delphis, who wore them in a garland’. In order to carry out the magic
spells, Simaetha burns objects that belonged to Delphis. Thus at line 53ff. she burns a fringe from
Delphis’ cloak. Similarly at line 23 Simaetha states that she will burn bay-leaves «on behalf
of Delphis»: émt AéApLOL Sdprav / atbw. She hopes that Delphis will burn with passion for her
just as the bay-leaves burn in the fire.

S. MAGIC SPELLS IN THEOCRITUS

At Idyll 2, line 2f. Simaetha states that she will use magic in an attempt to regain the love of
Delphis:

oTéPov TV KeENPav GoVkéw 0L0S dNTw,
ws TOV €pov Baply etvTa dilov kaTadfoopat dvdpa

line 3 katadnoopar P3 Toup e T katadioopar codd.
Translation by Gow:
«Wreathe the bowl with fine crimson wool that I may bind a spell upon my love, so hard to me».

The reader will note that, in line 3, Gow printed the reading katadroopat. I would like to point
out, however, that better sense is provided by the mss reading kataftoopat. Simaetha states that she
will cause Delphis to rage with love for her. Cf. LS] s. v. 60w B: «rage, seether. Cf. also Apollonius
Rhodius, Arg. 3, 685 6tev éviomely («she desired eagerly to speak»). At line 10 Simaetha states that
she will cause Delphis to rage by means of sacrifices: ¢k Buéwr katadioopat.

Finally, at line 159, Simaetha says that she will make Delphis rage by means of love-magic: Tots
didtpots katadioopar. Note that paivopar («to rage») can also be used in a causal sense. Cf. LS] s. v.
paivopar II: «in causal sense, madden».

6. ON HecaTE AND HADES

At Idyll 2, line 12f. Theocritus mentions Hecate:

Ta xBovig 6’ ‘ExdTq, TAV KAl OKONAKES TPOPEOVTL
épxopévav veklowv dvd T’ fpla kal pélav atpa.

In this passage Simaetha invokes the powers of Hades. Note that the poet has employed the
accusative® together with a verb of motion. Even dogs are said to fear Hecate when she «returns»
(epxopévav ... dvd) from Hades «to the graves of the dead and to the dark blood» (vextwv ... nipla
Kal pélav aipa).

5 'The fact that Delphis was in the habit of wearing ¢ For the employment of the accusative after a verb
garlands is mentioned at line 121. of motion cf. Gow’s note on /dyll 1, line 140.
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7. SIMAETHA’S SICKNESS
At Idyll 2, line 92 Simaetha mentions how ill she became when she fell in love with Delphis:
A\ TS 0UBEV ENadpdr, 6 8¢ Xpros druTo belywy.

Gow noted that the critics have been puzzled by the meaning of this line. I would like to suggest
that Simaetha states that time, as it flew by, «was destroying her» (Gvvto dpetywv). Cf. LS] s. v. dvio (2):
«make an end of, destroy, PO oe vvoev (Od. 24. 71)». For the form dvuro cf. Odyssey 5, 243 fvuro.

8. SIMAETHA’S LOVERS

At Idyl] 2, line 118f. Delphis tells Simaetha that he had planned to visit her house at night:

Yoo ydp kev €y, val Tov yAukur nvéov "EpwTa,
N TPLTOS NE TETAPTOS €WV GIAOS AVTIKA VUKTOS.

Gow noted that the text of line 119 has perplexed the critics. I would like to point out that
perfect sense can be restored to the transmitted text if we understand that ¢pidos means «lover». We
should translate as follows:

«For I would have come, by sweet Love, I would have come presently (avrika), being the third or
fourth lover of the night».

Delphis attempts to flatter Simaetha by stating that several lovers would have come to her
house at night in order to try to win her affection.

9. A MAIDEN’S GIRDLE

At Idyll 2, line 121f. Delphis states that he would have come to visit Simaetha wearing a garland
of white poplar:

KpaTl & éxwr Aevkav, Hpakléos tepov €pros,
TdrTodL Topdupéatotl Tepl (HOTPALOLY ENLKTAV.

Translation by Gow:

«and on my brows the white poplar, the holy plant of Heracles, twined all about with crimson

bands».

Gow noted that the critics have been puzzled by the text of line 122. I would like to suggest
that the poet is referring here to crimson girdles. Delphis alludes to the fact that he wished to
make love with Simaetha and to untie her girdle. We should therefore translate as follows: «and on
my brows the white poplar, the holy plant of Heracles, everywhere twined on account of crimson
girdles».

Cf. LS] s. v. mepl B, 3: «generally, of the cause or occasion, on account of, by reason of.
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10. SIMAETHA’S SECRET

At Idyll 2, line 142f. Simaetha tells the moon about her love for Delphis:

0S Kal Tou ur pakpd diha BpuaéoLpt Tehdva,
empdxOn Ta PéyloTa, kal €s mohov fvhopes dudw.

Translation by Gow:

«And, to tell thee no long tale, dear Moon,
all was accomplished, and we twain came to our desire».

The critics have been puzzled by the text of line 142: cf. Gow’s note ad loc. It should be noted
that perfect sense can be made of these lines if we understand that Simaetha means that she was
paid a lot of money so that she would not talk much about her affair with Delphis. We should
therefore translate as follows:

«And so that I would not chatter (Opuréoi”) much, dear Moon, the greatest payment was exacted
(émpdxond Ta péytota) and we both became desirous (és m600v° Hrhopes dpdn)».

In other words, Simaetha stresses that Delphis desired her as much as she desired him.

II. SIMAETHA’S PROMISE

At Idyll 2, line 163f. Simaetha bids farewell to the night:

A TU PEV Xalpoloa TOT WKEAVOV TPETE TOAWS,
TOTVL . €y0 8" 0lo® TOV €pov mdbov Bomep VTéoTAV.
Translation by Gow:

«But do thou farewell, Lady, and turn thy steeds towards the Ocean.
And I will bear my longing as till now I have endured it».

According to Gow, Simaetha finally resigns herself to suffering for love. I would like to suggest
another interpretation of this passage. Simaetha states that she will obtain her desire (olo®!® Tov épov
moBov) just as she promised (domep vméotav!!). Simaetha means that she will cause Delphis to return
to her. Cf. line 3 where Simaetha states that she is going to drive Delphis mad with love through her
use of magic. Simaetha is, in other words, confident that her magic spells will be successful.

12. A SONG FOR AMARYLLIS

At Idyll 3, line 38 a goatherd decides to serenade his beloved in order to win her affection:

7 Cf. LSJ s. v. Opuléw: «chatter, babble». 10 Cf. LS s. v. dépw VI, 3.
8 Cf. L] s. v. mpdoow VI: «exact payment from one». 1 Cf. Hesiod, Theogony 402 comep vméotn («as he
9 Cf. Musaeus 29, quoted by Gow, ad loc. promised»).
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doedpat moTl Tav TTUY 08 dmoKALVBELS,
kal ké P’ lows moTidoL, émel ovk ddapavtiva €oTiv.

Translation by Gow:

«I will step aside under the pine here and sing, and maybe she will look on me, for her heart is not
of adamant».

The reader will note that Gow translated the words ¢6" amox\uwbels as «I will step aside... here».
I would like to point out, however, that better sense can be obtained from the transmitted text if
we understand that the participle dmokA\uwbels means «upset». Cf. LS] s. v. amokhivw'? II: «Pass., 7o
be upset, D. 55. 24 etc.» The goatherd means that since he is «so upset (08" dmokAwdeis)» at
the behaviour of Amaryllis, who is ignoring his advances, he will sing her a serenade. Cf. /L 5, 897
35 GisMos.

I3. AN OBSCENE PUN IN THEOCRITUS

At Idyll 5, lines 86-87 Lacon boasts that he has had sexual intercourse with a boy:

AA. deb de, Adkwy Tol TaNdpws oXESOV elkaTt TANPOL
TUP®, KAl TOV draBov év dvfeat matda polvveL.

Translation by Gow:

La. «<Ho ho, near twenty baskets Lacon fills with cheese,
et puerum impuberem in floribus inquinat».

Comatas then states, in lines 88-89, that Clearista throws apples at the goatherd while he passes

with his flock:

KO. BdMet kal pdotot Tov atmolov a KheapioTa
Tas alyas TapedvTa kal ad0 TU momTuALdodeL.

Co. «With apples too Clearista pelts the goatherd as he passes with his flock, and sweetly she whistles
to himy.

I would like to point out that Theocritus has employed an obscene pun in line 89. The verb
é\atve means both «drive» and uéw: Cf. LS] s. v. éhatvw 1, 5: «= pwéw, Ar. Ec. 39, Pl. Com. 3. 4».
Thus the implication is that the goatherd is engaging in sexual intercourse with his female goats.
For the fact that goatherds had a notorious inclination towards bestiality cf. MPhL 7, page 1471t

14. A BANQUET IN THEOCRITUS

At Idyll 7, line 24 Lycidas asks Simichidas why he is in a hurry:

12 'The verb has, of course, been used in a meta-
phorical sense by the poet.
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N LeTd 8l T’ dikinTos émelyeat, 1§ TLwos doTEV
Navov €T BpoKeLs; BOS TOL TOGL VLGGOUEVOLO
mdoa AMBos TTalowoa moT’ dpBulidecaly deldel.

Translation by Gow:

«Art hastening unbidden to some banquet or speeding to some townsman’s winepress, for as thou
goest each pebble spins singing from thy shoes?»

The reader will note that Gow translated the word Aavév, in line 25, as «winepress». Better sense
can, however, be made of the text if we understand that Aavév means here «coffin». Cf. LS] s. v. \ds
(5): «cofhin, Pherecr. 5». Simichidas is imagined to be rushing to a funeral-feast. Cf. LS] s. v. Tddos:
Sawivar Tadov «to give a funeral-feasv (7. 23, 29; Od. 3, 309). Note, moreover, that Theocritus
refers to death at line 10 (ocapa) and line 23 (émTuppisior).

15. THE STORY OF DAPHNIS

At Idyll 7, line 73 Theocritus mentions how Daphnis fell in love:

0s Toka TAS Eevéas NpdocaTto Addvis 6 PovTas

Tds Zevéas: Tds Zevias v.l.

Gow noted that the name Zevéas is otherwise unknown, and that it does not occur in real life.
I would like to point out that perfect sense is provided by the variant reading Eevias. According
to Parthenius (29), Daphnis led a solitary life on the slopes of Etna. However, he was entertained
by a Sicilian princess who made him drunk and caused his ruin by sleeping with him. Theocritus
states that Daphnis «desired» (pdooato!3) <hospitality» (Eevias). In this way, he alludes' to the story
of the Sicilian princess.
16. THE LOVE OF SIMICHIDAS

At Idyll 7, line 96f. Simichidas states that he is in love:

TuuxiSa pev "Epwres emémTapor. N ydp O Sel\ds
Téooov épd MupTobs doov elapos alyes épavTat.

Translation by Gow:

«For Simichidas the Loves sneezed, for he, poor soul, loves Myrto as dearly as goats love springy.

13 Cf. Callimachus, frag. 508 Pfeiffer: doov BAwpod 14 For the fact that Hellenistic poets preferred to
mlovos npdoaTo («as much as he desired a rich morsel allude to well known legends rather than to narrate them
of bread»). in detail cf. MPhHL 10, 1996, page 51.
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Gow was puzzled by the «term of comparison» in line 97, which he states «is oddly chosen». I
would like to suggest that the adjective 5et\ds'® means here «frightened». Accordingly, Simichidas
states that despite the fact that he is «afraid of Myrto» (5et\ds ... MupTtobs) nevertheless he is in
love as dearly as the goats love spring (t6ooov €pd ... Soov elapos alyes épavrad).

I7. THEOCRITUS AND WITCHCRAFT

At Idyll 9, line 30 the poet mentions pimples which are growing on the tip of his tongue:
UNKET” €L YADooas dkpas oroduyydva dioms.
«May you no longer cause pimples to grow on my tongue-tip».

The critics have been puzzled by the meaning of this line. They have been unable to explain
why exactly pimples are mentioned here by the poet: cf. my Essays in Hellenistic Poetry (Amsterdam
1980), page 44. I would like to suggest that Theocritus is referring to witchcraft (Baokavia). He
implies that the shepherds are jealous of his ability in singing. Therefore in the past they have
caused pimples to grow on the tip of his tongue. He then adds that since he is loved by the Muses,
even Circe cannot harm him with her magic potions.

18. FLOWERS FOR A GARLAND

At Theocritus, /dyll 10, line 26ff. Bucaeus praises the beauty of Bombyca:

Boppuka xapleooa, Zopav kaléovTi Tu TAVTES,
LoXVAY ANLOKAUOTOV, €Y0 &€ LOVos PENIXAwPOV.
Kal TO Lov wélav €oTi, kal d ypamTa Udkos.
AN\ €épmas €v Tols oTebdrols Td mpaTa AéyorTal

The critics have been puzzled by the meaning of line 29: cf. Gow’s note ad loc. 1 would like to
suggest that Theocritus has employed an ellipse of the verbum substantivum in line 29. We should
therefore translate lines 28-29 as follows:

«Dark is the violet and the lettered hyacinth, yet they are!® in garlands (d\\’ épmas év Tois oTedd-
vots). They are picked first (ta mpata Aéyovtai)».

Ct. Vergil, Ecl. 2, 18: alba ligustra cadunt, vaccinia nigra leguntur.

19. NEw SHOES FOR BUCAEUS

At Theocritus, Idyll 10, line 32ff. Bucaeus states that if he was as rich as Croesus, he would have
gold statues made of himself and Bombyca:

15 Cf. LS] s. v. 8ellds: «c. gen., Sethds pudypns 16 For the ellipse of the verbum substantivum cf.
afraid of... AP 9. 410». Gow’s note on Idyll 14, line 3. Cf. also my Studies in
the Poetry of Nicander, Amsterdam 1987, page 51.
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aie pot Ns dooa Kpotoby moka dbavti memdodar.
Xxpuoeot duddTepol k™ dvekelpeda Ta "AdpodlTa,
TOS AVAOS PLEV €XOLaa Kal T) podov §j TUYe paiov,
oxfpa 8 éyw kal kawvds €m’ apdoTéPoLoLY dpPUKNAS.

line 35 oxotpt 8’ X lemma.
Translation by Gow:

«Would T had such wealth as Croesus, in the tales, once owned. Then should we both stand in gold
as offerings to Aphrodite —thou with thy pipes, and a rosebud or an apple, and I with raiment new
and new shoes of Amyclae on either foot.

In line 35 Bucaeus mentions shoes of Amyclae. Better sense can be made of this passage if we
print the reading oxotju 8°. Bucaeus states that he would have a pair of new shoes on his feet (oxotju
8 &yw Kkal kawds ... duikhas) if he was a rich man. In other words Bucaeus would like to have statues
made of himself and Bombyca, and he would also like to have a new pair of shoes for himself.

20. ON THE BEAUTY OF BoMBYCA

At Theocritus, dyl/ 10, line 38ff. Milon states that Bucaeus makes beautiful songs:

1 Ka\ds djLpe Todr ENeAdBel Bodkos doldds.
0S €V Tav 18éav Tas dappovias énéTpnoev.
OROL TO TAYWYoS, OV dAblws avéduod.

Translation by Gow.

«MI. Truly Bucaeus was a maker of lovely songs, and we
never knew it. How well he measured out the pattern of his
tune - beshrew the beard I've grown to so little profiv».

According to Gow, Milon refers in line 39 to Bucaeus’ poetic style. However, it makes better
sense if we understand that Milon is referring to Bombyca’s beauty. Milon states that Bucaeus has
scanned (epétpnoev!”) the form of Bombyca’s frame (tav i8éav tds dppovias'®). He means that
Bucaeus has studied her physical form in detail and is therefore able to describe her beauty with
complete ease.

21. THE LIFE OF A FROG

At Idyll 10, line 52ff. Milon praises the life of a frog:

17 Cf. LSJ s. v. petpéw (1): peTpodpevov {xvn Td 18 Cf. LS] s.v. dppovia (4): «esp. of the human frame.
kelvov «measuring them with the eyes», (S. Ai. 5). Cf.
also LS] s. v. StapeTpéw (4) «measure with the eye, scan»

(Nonnus, D. 5. 3006).
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EukTos 0 TGO BaTpdyxw maldes Blos: ov peledaivet
TOV MPOTLELY €yXEDVTA" TAPeaTL ydp ddBovor avTQ.
KdM\ov ¢ mpeAnTd duhdpyvpe, TOV dakov élelv:
P TU TAPNS Tav XELpa KATATPlwY TO KUOLLVOV.

In line 54 Milon states that the steward is stingy. I would like to suggest that better sense can be
made of this passage if we understand that Theocritus has employed enjambement'® in lines 53-4. We
should therefore translate as follows:

«A jolly life has the frog, my lads. No care has he for one to pour out his drink, for he has better
by him unstinted (rdpeoTt yap ddbovor avrd) / kdov). Boil the beans, stingy steward, lest you cut
your hand with cummin-splittingy.

The steward is told to make lentil- porridge (dakf), by boiling the beans, so that he will not risk
cutting his hand by splitting cummin for seasoning. Obviously the porridge will not need to be
seasoned by cummin. Those who split cummin were proverbially mean.

22. ON THEOCRITUS AND BUCAEUS’ MOTHER

At Idyll 10, line 56 Milon states that workmen should not sing of love:

TavTA XpN poxBeTVTAS €V dNlw avdpas deldewv,
Tov 8¢ Tedv, Boukdle, mpémeL ALLNpOV €pwTd
publodev Ta patpl kat’ evvav opbpevolod.

Translation by Gow:

«That’s the stuff for men that work in the sun to sing. And as for your starveling love, Bucaeus —tell
it your mother when she stirs in bed of a morningy.

According to Gow, Theocritus means that «Bucaeus’s love-affair belongs to dreamland, and that
he is like a little boy who sleeps with his mother and tells her his dreams in the morningy. However,
better sense can be made of these lines if we understand that the verb pvbicdev refers to Bucaeus’
mother. We should therefore translate lines 57-58 as follows:

«And it is fitting, Bucaeus, for your mother to mention (uubiodev) your starveling love when she
lies in bed in the morning before dawny.

Bucaeus in not imagined by Theocritus to sleep with his mother like a little boy. Milon means
that only a woman should waste her time talking about love.

23. ON THEOCRITUS AND PIMPLES

Idyll 12 is addressed to a beautiful boy who is loved by the poet. At lines 23-24 Theocritus re-
fers to pimples (Wevdea):

1 For similar cases of enjambement cf. G. Gian-
grande (ed.), Corolla Londiniensis, vol 1, Amsterdam
1981, page 175.
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€Y® 8¢ o€ TOV KANOV alvéwy
Pevdea pLvos Umepbev dpatfis ovk avadiow.

The critics have been puzzled by the meaning of this passage: cf. Gow’s note ad loc. I would like
to suggest that Theocritus is alluding here to the pimples which accompany adolescence. Cf. LS]
s. v. tovbos II: «eruption on the face, which often accompanies the first growth of the beard». It
should, moreover, be noted that the verb dvadiow has been used in a transitive sense. Cf. LS] s. v.
v A: Tpixes ... ds mplv épuoer ddppakov («made the hair grow», Od. 10. 393). Theocritus does
not want the boy to reach puberty since this would spoil his beauty. For the hairs of adolescence cf.
my New Studies in Greek Poetry (Amsterdam 1989), page 73. We should therefore translate lines
23-24 as follows:

«But I, when I praise your beauty, shall not cause pimples to grow above your slender nose (i. e.
on your forehead)».

24. A KISSING-CONTEST IN T'HEOCRITUS

At Idyll 12, line 34fF. the poet mentions a kissing-contest

OABLos 60TLs TaLol GL\paTa Ketva Stattd.

N mou TOV Xapomov Tavuprdea TOAN EmBATAL
Avdin Toov éxewv méTpn oTéUA, XpUoOV 6ol
mevBovTat, pn davlos, ETHTUROY dpyupapotBol.

The critics have been puzzled by the meaning of lines 36-37. I would like to point out that
perfect sense can be restored to the transmitted text if we understand that émjtupov, in line 37, is
an adverb, and means «in truth». Cf. LS] s. v. émjrupos II: «as Adv., in neut. émTupov, truly, really,
Od. 4. 157 etc.» We should therefore translate lines 35-37 as follows:

«and surely long he prays to radiant Ganymede that his lips may be as the Lydian touchstone
whereby in truth (émiTupor) money-changers try gold to see it be not false».

In other words, the judge of the kissing-contest prays that he will be able to tell whether the kisses
he receives are genuine, just as money-changers are able to tell whether or not gold is genuine.

* *
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